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Roots  Flowers  of  Music 

Graded  Course 

Note  to  both  teacher  and  pupil. In.preparing  the  following  course 

of  study,  my  motto  has  been  Good  Melody,  Clearness  of  Explanation  and  Easy 
yet  Thorough  Progressiveness.  All  of  these  elements  are  necessary  to  in- 
terest pupils  in  music,  especially  the  younger  ones.  In  every  exercise  or 
piece  will  be  found  something  new,  yet  nothing  but  what  every  scholar  should 
know,  and  know  well.  The  thorough  learning  of  every  exercise,  combined 
with  faithful  application  to  scales  andexercises,  will  prepare  the  student  for 

fourth  and  fifth  grade  music. 

Henry  S .  Sawyer 


Music  is  written  onastaff  of  five  lines. 


Both  the  lines,  and  the  spaces  between  the 


The  Staff. 

lines,  have  names  which  are  taken  from  the  first  seven  letters  of  the  alphabet:  A,  B,C,i),E,P  andG. 


If  the  staff  begins  with  the  Treble  Clef 


the  names  are  as  follows : 


-B— C- 


:i=:E 


Treble 
Clef. 


If  the  staff  begins  with  the  Bass  Clef 


m 


Bass 
Clef. 


the  names  are  as  follows 
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r     '^ 

•      — "^^ 5 B ^ 

The  fingers  to  be  used  iii  playing  are  indicated  by  the  figure  1  for  the  thumb,  3  for  the  index  finger, 
3  for  the  middle  finger,  4  for  the  ring  finger,  and  5  for  the  little  finger. 

Strike  the  keys  with  the  ends  of  the  fingers. 


Whole  Notes.     Count  (out  loud)    One,two,three,four,'' while  holding  each  note, 
only  and  be  sure  that  you  use  the  correct  fingers . 


Use  right  hand 
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Don't  forget  to  count. 
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Count  evenly  and  strike  the  right  letters, 
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3. 


/O    ^ 

1 

3 

5 

o 

o 

V      ** 

cv 

o 

<-\ 

*> 

\y 

rf-^ 

— \| 

/L 

o 

o 

A'V 

uf\ 

JLS2 

Write  4he  names  of  the  letters,  and  be  careful  of  the  skips. 
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33L 


Be  careful  of  your  fingering  and  counting. 


Half  Notes .     Count  only  two  to  each  half  note,  thus  holding  it  half  jis  long  as  a  whole  note. 


zz: 
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xe: 


(Count)  One, Two, Three, Four,  elc. 

The  sign  C  means  four  counts  to  the  measure. 
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Write  in  both  the  fingering  and  the  names  of  the  letters. 
4  _ 


ZL 


7. 
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Learnto  speak  the  name  of  every  note  as  you  play  it. 
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g> 1 1 1 4 

Music  for  the  left  hand .     Memorize  the  letters  carefuUy . 

The   C  in  this  exercise  is  called     Middle  C. 
5  4  3 2 i_ 


8. 
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9. 


^54                 31                 a3                      4               ^*|                 a4                   34                        5 

fp''i  J    U  '^   I'-i   J — L„  U   '^ — U__^, — ULj — L__dl 

The  sign  C  means  Common  Time  .    The  figures  4  are  sometimes  used  for  the  same  purpose. 
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Does  this  exercise  remind  you  of  an  old,  familiar  tune? 


10.  3^ 


« 6f- 


jO. 


-Jl 


« & 


12. 


11 


Write  in  the  letters  and  the  fingering.     Don't  forget  that  this  is  to  be  played  with  the  left  hand 
only. 
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Music  for  both  hands,  each  hand  an  octave  apart. 

Right  hand 
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Never  neglect  your  counting 


E 
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Left  hand 
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Same  melody  for  each  hand, 
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Mark  in  the  rest  of  the  fingering 
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Different  part  for  each  hand. 
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14. 


Write  in  the  fingering  for  each  hand. 
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Write  in  the  name  of  every  note  for  each  hand, 
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15. 
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First  see  that  your  fingers  are  over  the  correct  notes,  then  keep  your  eyes  on  the  music  as  much  as  possible. 
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This  is  the  first  step  toward  learning  to  read  miisic  rapidly  and  correctly. 
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Whole  notes  for  the  right  hand,  half  notes  for  the  left  hand . 
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Quarter  notes ,  Count  one  to  each .  Common  Time  means  four  quarter  notes  to  each  measure . 
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Double  notes  for  the  left  hand. 
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18. 


Keep  exact  time  as  you  play. 
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Simple  chords  for  the  left  hand.    Same  piece  as  No.  18,  but  in  another  form, 
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19. 


Don't  let  your  wrists  hang  too  low .  Keep  a  straight  line  from  the  elbow  to  the  knuckles. 


Here  is    Home,  Sweet  Home  in  a  simple  march  form 
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20. 


Never  forget  to  count. 


'  Phese  dots  mean  to  play  the 
piece  over  again . 
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.iDotted  notes .    A  dot  makes  a  note  half  as  long  again  as  it  is  without  the  dot.     For  instance :  A 
half  note  has  two  counts;  therefore,  a  dotted  half  note  has  three  counts. 
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(Count)    1,2,3,  4, 


etc. 
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Moonlight  March 
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22. 


i 


^ 


'  Jii  f  IJff  f  Ijf  f  f 


5      3 


4    2 


^ 


m 


^  ^  m  'M  i  o 


0  0  r  m 


^ 


ipr 


xsi 


^ 


i 


J f  f  I  Ijif  gijf  I* 


i*?3 


RooisJ'liLwe.rs  of  Music  Vol.i.is 


Notice  the  different  time.    Count  three  to  each  measure. 
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23. 


Count    1,      2,     3, 


1,      2,      3, 
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Kitten  Vw^altz 


Count  evenly,  so  as  to  keep  exact  time. 
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The  Bass  Clef.    This  is  generally  used  for  left  hand  music.    On  the  first  page  are  shown  the 
names  of  the  lines  and  spaces . 
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26.    =9^ 
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C    D   E  G 
Fill  in  the  letters  showing  the  name  of  each  note;  also  finish  marking  in  the  fingering. 


Play  each  hand  separately,  then  together. 

3     5 


S 


^m-m 


^ 


0-0- 


0         0    A. 


27. 


Name  each  note  by  letter  as  you  pi  ay  it . 
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Vvt)rk  and  Play  Waltz 

Notice  the  new  note  (b)  in  the  left  hand  part. 
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Handicap  March 


Here  we  change  the  position  of  the  right  hand,  so  as  to  use  the  other  notes  of  the  treble  clef.    Hence 
youwillhaveto  give  extraattentiontu  the  fingering.  Write  the  correct  letters  under  the  new  notes. 
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New  note 
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Study  in  Rests 

A  quarter  rest  has  one  count,  same  as  a  quarter  note;  a  half  rest,  two  counts. 
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30. 
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Count      1234         1234 
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Vacation  Waltz 
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Count       1      2     3      etc. 
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Eighth  notes .    These  are  played  twice  as  fast  as  quarter  notes,  two  eighth  notes  being  equal  to  one 
quarter  note. 
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Count        1  2         3  4  etc. 

Hunter b'  March 

Be  careful    to  play  the  eighth  notes  in  correct  time. 
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33. 


Count       1  2  3  4  et 
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Old  Melody 
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Morning  Glory  ^Waltz: 

Notice  the  new  notes  in  the  left  hand  part, and  be  careful  of  your  fingering, 
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5  4       1        •">  3 


y    • 


^ 


#=F^ 


^ 


^ 


^ 


0—P 


^^j-f-^ 


m 


m 


'J-t-j- 


m 


B 


I 


Review  on  Names  of  Notes 

Under  each  note  write  the  letter  showing  its  name  . 
Treble  Clef 


^ 


36. 


37. 


^ 


Bass  Clef 

ML 


9^T=FF^ 


F^^JfrF^g^^ 


^^ 


7i!oo  ts  Flovwrs   of  Music  Vol.  j  -18 
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Exercise  on  the  Tie 

The  tie  holds  two  notes  into  one  tone.      Notice  (14th  measure)  where  3(1  finger  crosses  thumb. 

3       2         1  l^"^  "^^      3      2         1 


^ 


38. 


')■  a  J  r  r 


# 


^ 


5        3       1 


3       1 


5        3 


5 


3^  321  323  4 


1©-^ 


^ 


^^ 


14 


^ 


i 


^ 


? 


P 


P 


P 


Happy  Little  Hattie 


Two  -four  time.   Two  ways  of  counting  are  shown. 


^m 


4     3 


i 


5 3 


zz: 


m 


^ 


4h-^-0 


#--*-# 


39. 


^^ 


rFf 


^ 


1 

4      2 


^ 


Count       l&2&l«fe2&etc. 
or  12  12 

3_.a i  .  -^ 


^ 


12  4 


^ 


F~i»~F 


i 


arz^ipr 


#   ^    # 


#   ^    # 


1      2 


barf 


ewnote 
D 


S 


^ 


^ 


^  s 


May  Tirae 

Dotted  quarter  notes,  each  being  equal  to  three  eighth  notes. 

3         2  4 


^iS 


^ 


^    \ 


4        8 


^ 


S=S=M 


^^2 


40. 


5     1     3     1 


h^^t^^ 


3  4 


_5 3 


3  4 


*  (P- 


^ 


IF       m 


B 


s 


* 


Count      12  12 

1       a 


^ 


3  5 


P 


^ 


P 


% 


Z 


3 


1 

5-^3 


^ 


3      1      5      3 


5  _        2 


^ac: 


5 3 


S 


^ 


(P     _    (> 


^ 
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Three-eiffhttime. 


Old  German  Air 


13 


Andante. {Sloivly.)      Study  the  fingering  of  the  left  hand  part 


41. 


Six-eight  time        ^      XA^lllght    ThOllghtS 


(Double  form  of  §  time 

Moderato .  {In  moderate  time.) 


\ 


5  3  ^i.     1 


P^^^ 


W 


^^^ 


42. 


P    softly 


^^m 


wm 


Wm 


wm 


B-CEP 


Count     12    3     4     5     6        1     2     3     4     5    6      etc. 


or         1 


5       4 


1  2 


5        2 


^ 


^ 


^^ 


^ 


tt 


;j 


^— 


1  5      1 


^ 


3  ^  ^l  1 


^^^^S 


S 


P 


:£ 


m 


^     ,  p 


^ 


ip~r  -  jtL^ 


wW 


wm 


m=m 


y^-^ 


Scale  of  C  Major 

2      3      *       '■     ^ 


12        3        12 


43. 


I 


aiiM^J^i^ 


^       2       1        3       2  1 


^/  J  f  r  f  r  r  r  E 


n'Jv^^^iu 


-«- 


f 


^ 


JtPL 


3       2 


1       3       2      T 


12      3       12 


P 


4  R 
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A.  Sober  Thoxigtit 


Andcunte.     The  new  note  B,  below  the  treble  clef,  is  the  same  as  the  B  just  above  the  bass  clef. 


-3 — a-4^ 


^S 


1    4 


2 


■^1      H 


m 


i 


-3 » 


5.       3        4 


m 


^^ 


fCoimt)    1  &  2  &  3  & 
P 


ate. 
3       5    .  5 


44. 


1  &  2  &  3  «& 


n  ^rrrrf 


■Em 


'H^ 


1  2 


etc. 

12        3 


New  n 


1     2 


•?rp^iP  _pL 


ufl>«Ji. 


^       P  ^B- 


o 


m 


E 


f 


L 


^&^««c.  (B.t^r  ^e.i;^l^PPing  Merrily 

;///?  means  somewhat  softly,  but  slightly  louder  than  p.     Notice  the  Natural  (  h)  in  Measure 


^m 


^m 


m 


m 


^=ga 


EB=^ 


1     '2     5 

etc. 


45. 


.ount)    12     3    4     5     6 
7/11 


1      2 


2^5- 


55hR 


i 


f 


8,  and  the  new  note  in  Meas.  13 


m^ 


fL?^rJ^ii,.f^fr] 


^s^ 


m=fn 


"^      H      2 


Meas. 8 


^ 


^ 


^ 


f 


5  5 

*^  Make  the  music  gradually  louder. 


5  4  T" 

i"  Play  gradually  softer. 


AUof  our  work  thus  far  has  been  done  in  the  key  of  C.  This  key,  or  scale,  starts  on  C  and  uses  only  the 
white  keys  unless  otherwise  indicated  by  an  accidental,  as  in  Measures  7  and  13  of  the  above  exercise.  The 
accidental  most  used  so  far  has  been  Fff.  This  is  because  Fjt  belongs  to  key,  or  scale,  of  G, which  is  very 
closely  related  to  the  key  of  C.     But  when  a  piece  is  written  in  the  key  of  G,  every  F  is  sharped.     In  order 


to  avoid  writing  the  ^  before  every  F,  we  use  what  is  known  as  the  key  signature  of  G;thus: 

indicates  that  every  F,  whether  in  the  treble  or  the  bass,  is  to  be  sharped. 

For  example: 


P 


This 


m 


± 


? 


F# 


m 


^ 


^ 


F(t 


jP_    ^J' 


m 


Fj} 
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The  Skylark 

Exercise  in  the  key  of  G.      Mark  the  po.sitioii  of  every  F  jt  in  hoth  hands. 


15 


Allegretto 

5 

2  MM 


3  1  2     t 


A 

5 


#-^ 


WW 


3  2 


? 


46. 


/*  Loudly 


^ 


^E 


eSe 


Newn 


)te 


f-     ^ 


U^ 


3  1  11  3  1 


5  3 


2  2 

4 


Morning  Praiyer 


Another  exercise  in  the  key  of  6.,    Remember  to  sharp  every  F,  except  in  Measure  13. 
Ayidante 


47. 


,„  .       1  2  3    or       , 

(Count)       1    &     2    &     3    &      ^^* 


New  note 


i 


The  ^  is  used  here  so  that  you  will  not  play  F^f ,  as 
required  by  the  signature . 

Sparkle  Waltz 

Play  this  little  number  in  steady  waltz  time,  eo^unting  three  to  each  measure. 


i?  JJJ  J 

_  3    2    3      • 


i 


^ 


i 


W—0- 


^ 


#     # 


^ 


±=ai 


48. 


^ 


^323 

-0—0- 


3        1 


t-£ 


i 


Jl 


a 


«ju 


JJL 


S       3 


5  4 


5  3 


5 


i 


lS»-=- 


i 


0-^~0- 


PS 


I 


1      2 


^)y.^=£^ 


3        1 


S^^ 


i 


4t 


i 


p 


zzzn 


5  "  3 
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Walking  through  the  Meadows 

Notice  t-lie  C)t  accidental  in  Measure  7.    Cjt  has  the  same  relation  to  the  key  of  G  that  PjJ  has 
to  the  key  of  C. 

Moderato.  % 


Melody  in  the  right  hand        4 

^  ■ 

1 


49. 


3      1        _    ^ 


Z     1 


2      II        I      3  1 3 


t 


^^^ 


2     1 


t:?m 


_^J   J   n^ 


0-1^ 


0-0- 


i 


ji  yi 


u 


f 


,9--f  l\  \} 


i 


u 


1  3      1 

3  4      2 

5  '*' 


^^ 


ttt 


i 


E 


E^ 


1 


± 


EveoiiTg  Devotion 


50. 


Andante  sostemdo.  (Slowly  mid  very  sustained.)     Don't  neglect  the  marks  of  expression. 

3  4  2  1|  4    ,      3_-— — ^       4 


(Count)     12    3     4    5    6     etc.     Play  the  left  hand  part  somewhat  more  softly  than  the  right  hand 
part.    This  brings  out  the  melody  with  greater  distinctness.    Tn  next  to  the  last  measure  C  is  nat- 
uraled  to  cancel  the  effect  of  the  C|+  in  the  previous  measure. 


t 


fcin 


4  li  2 


te 


^ 


^ 


^^f^C^' 


#  #. 


4    A    # 


^        4i.  -^ 


h^^M 


% 


i=^ 


4  3 


12      1 


^ 


^ 


■     >    r 


? 


^ 


#  J   # 


w. 


i/ 


y^l^jffj: 


2    1 


.le^ 


m 


p 


m  0  b  0  m 


^P 


^^ 


^ 
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Bright  and  Karly  March 

Tempo  dt  Marcia.  {March  time.)     Observe  carefully  all  the  rests,  and  watch  the  fingering. 


17 


Scale  of  G  Major 


1       »      3     4 


i 


■I  if 


2       3 


^P* 


51     4 


M|     2,     i       3        2     1 


^ 


4       3     2     1 


^ 


^ 


U   U    '*    i^   [a 


1 


2 


ir-#- 


i 


31: 


3^ 


w   m    ^     —i 

1      2     13      I4 


f 


3     2     14        3 


^    i    s   13 


The  order  of  fingering  is  exactly  the  same  in  the  scale  of  G  as  it  is  in  the  scale  of  C. 
By  first  learning  a  few  pieces  in  the  key  of  G,  and  thus  getting  accustomed  to  its  one  hlkck  key,  F^, 
it  is  easier  to  learn  the  notes  of  the  scale. 


The  Butterfly 

Allegretto.     Play  this  little  number  somewhat  faster  than  ordinary  waltz  time.    Observe  ev 


1 


^ 


i 


J 


t 


* 


s 


'MUM. 


i 


3»-     3- 


g 


i 


53. 


y.  1  2  3 

mf 

3    2     1 


2    3 


^^^ 


^ 


--P-|»- 


EEEt 


P 


»  # 


3fe 


P 


#      * 


iEfe 


3  4 


ery  rest, and  give  each  its  full  value . 


^ 


% 


^ 


^ 


? 


# 


453 


i 


4     3 


♦ — 0- 


^ 


m 


Vf=t=^ 


w 


0=^ 


i 


F^ 


P^ 


P 


3     4     2       ^ 
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Another  key  closely  related  to  the  key  of  C  isthekeyof  F.      The  same  white  keys  are  iised,with  the 

exception  of  B,  which  is  flatted.  The  following  exercise  is  written  in  two  ways,to  further  emphasize  What 
is  meant  by  akey  signature.  Both  are  played  inthe  key  of  P]  hutthe  firstuscsthe  key  signature  of  C, 
showing  every  B  flatted,  while  the  second  uses  the  key  signature  of  F,  which  means  to  flat  every  B  with- 
out specially  indicating  it. 


^g-IiJW 


^Etfjg 


F* 


^ 


=^t^ 


i^ 


r=s 


P^ 


m 


m 


^M 


m 


t 


^ 


*=E 


S 


H 


u.-  ^ 


Rippling  Brook  Waltz 

study  inthe  key  of  F.    Dont  forget  which  note  is  flatted. 


^ 


t 


4- 


£ 


Z         3 


4        2        1 


§P 


^ 


54 


P 


^ 


n 


3 


^ 


^- 


*^: 


*^t 


9 — r 


Aw« 


^    ^ 


•"^   I 


i?.(7,  al  Fine  means  return  to  begining  and  pluy  to  the  word  Fine 


^ 


4  3 


.S  ill  4         3    '    2 


S 


P 


ES^ 


^ 


3S 


1^ 


^ 


# 


?f^ 


?//, 


'/ 


t 


D.C.alFine 


i 


« IK 


I 


^Ei 


il 


^^ 


^ 


1=^ 


55 


At  the  Seaside 

Allegretto .     In  measures  4  and  13  the  ^  affects  the  second  0  as  well  as  the  first. 


Be  careful  to  strike  each  note  of  the  double  notes  exactly  together 


fe 


^ 


^ 


zz: 


m 


-ji 


'"I 


m 


^ 


it^-qt 


i 


m 


4      L 

-5- 


1  5 

nvsc. 

3 


Meas.'  12 

2  4, 


/ 


P 


|EE*J 


^ 


i 


^ 


i^ 


1    3    J 

dim.^ 

1         5 


i±: 


i 


1 

2 

4 


r=f 


(7r^sc. means  to  play  louder,-   c^im.,  to  play  softer 

iZoors  J^iowtrs  of  Music,  Vol.1  -  18 


Serenade 

Not  too  fast.     Play  the  lower  notes  of  the  left  hand  part  lightly. 
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56. 


\h'i        1 

4 

'n     '^ 

p"* 1 

4 

—" — f- 

|r  S    - — 

P  J 

4&I  « 

-J *- 

-61-  • 
=1- 

-4 *^ 

-ri ^ 

'       5 

h^ 

P'   .P 

^  r 

f»    P 

p,   p 

f 

5 

^ 


^ 


it 


i 


ii 


^ 


^ 


4i9-^ 


s 


l#= 


4     °    4 


^jS^ 


^ 


4-^ 


4-9-^ 


1    2 


m, 


ip 


fcV     ii  «^  • 


i 


cresc. 


^ 


ig 


iOc 


g 


szsz 


/ 


^ 


^^^^ 


yw 


m^ 


p~w 


T 


li^  -      1 

1  n  iH 

1 1 

Ft=^ 

1- 

Ol  1    g  '• 

-J — *- 

[M — J 

~r}-. 

-fil «- 

-^ — ^ 

-^    1  j 

,Z_, p_p_ 

.P'.  p  . 

.    p     r 

'n  1  ' 

h=W 

p  ..i». 

P     P 

P.     .  P  . 

'mi' 

ll  J  H 

Proraotion  March 


This  makes  a  nice  numher  for  school  marching,  and  should  he  played  in  strict  time. 
Notice  the  new  notes  below  the  bass  clef,  requiring  the  use  of  leger  lines. 


4 


n  ' 


'■    1     o 


^^ 


i 


A .  ^  .  o 


1©-=- 


^ 


57. 


^/ 


3       S" 


gj^ 


^ 


P 


4=t 


P— # 


i^^l 


>   g  f 


p — -p 


< 


(D) 


* 


# 


4     i         4     2 


4      ^ 


fff 


^-^ 


m 


^ 


^-£J^^4/ 


* 


i=i 


S^ 


^ 


1^3 


5 


i 


i 


•■>    4 


m 


m 


G-^ 


*— — i-F-fP 


^ 


m 


t*^ 


^* 


^ 


* 
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Holiday  Waltz 

The  letters  D.  S.  mean  for  you  to  go  back  to  the  sign  %  and  phiy  only  as  far  as  the  word  Fine. 


^ 


Ljf-  0  L  ^   ^  ,1 


^ 


1  -f  P 


f 


2         1  "i 


P 


J21 


i 


e 


58 


W 


'/• 


s 


« 


» 


fe4 


^ 


fe* 


^^-H ^ 


2 

ff#i 

5 

4    ^           ,                 9 

p- 

^:*^^ 

1                         2 
— T2 

~» ^ — F 

1 

P  •        

^ 

1  j..ihi 

1             1      ' 

tfe 

^>n — ^5-^5 — 

H 

f-  * 

^ 

=t=«=j 

— ^ — fi- — « — 

'^^-^- 

— 

— 

J 

J 

tut 

_J P_ 

#-#- 


f* 


5 

1  ^-JL 


£ 


i»-» '  »  ' 


/•me      1    '  t^\p-t- 


i 


g 


tJ^ 


* 


-V^ 


/ 


S 


^ 


^ 


f 


Ti* r 


Ii!  what  key  are  these  last  eight  meas- 


0    1 


;iR« 


m-it-JL 


i     1      8  1  i>.  ^. 


^L£ — d^ 


i 


^E 


m 


af: 


i 


^ 


i 


ures  really  written?      Why  is  there  a  t|  sign  before  every  B  in  these  measures? 

Solittide 

Andaiite  espressivo.     The  entire  piece  must  be  played  with  the  utmost  smoothness. 


2        1  5 


^ 


3        2       1      5  4 


^ 


5      3 ,      1-         2  -^        5 


^ 


HB=9 


P^ 


^ 


i^ 


# 


59. 


^ 


P         2l' \ 


rjT:i 


iJjLji 


^i-i 


;>>i^ 


Is  U 


ai.i 


i 


MJi 


ZE 


S  4  I5  4 


3      4       1 


^ 


^ 


5       4, 
2      3      13        2^1 


12     5 


i 


J  ^  *^-F 


22 


ip 


?^ 


Ii  rjJL 


~o~ 


s 


m 


uffl 


H^i 


^4li 


iJl 


Chilli 


V^i 


«^ 


<s>- 


zz 


-o- 


^ 


2: 
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TWO  VERY  POPULAR  LATE  FOUOS 


World- Famous  First  and  Second 
Grade    Selections   for  the    Piano 

This  attractive  volume  contains  tlie  cn-am  ol'  easy 
grade  sc-lection.i,  old  and  new,  making  it  invaluable  lor 
teacliiii^  or  recreation  purposes.  Each  piece  carefniiy 
edited  and  fingered.  Contains  C4  pages,  lithograpln-d 
and  handsomely  bound.  Over  sixty  seIection.s — a  re- 
markable bargain. 


PARTIAL  LIST  OF  CONTENTS 


latoh Suencer 

.rih SUeabbog 

I        .     Ketris 

>;  1  L-        vijimig     Song Streabboe 

i;iaik    Y.svtl    Susan    WhIu Slreabboe 

1 1 liar    ilruok    Wnliz    Perry 

I  irriH    Piiii.iie    .March De   I-siKcy 

I  rickn    Wilus    Covliraii 
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l/isies    (.3'!! Kmtnet 
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I  :..t.    !•  Kearis 

I'r.ur    1  A  altz Spencer 
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^^  allz Cochran 
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Ifi    ihe    Hayrifid    March .Sponeer 
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My    Old    Kentucky    Home Foster 
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Ki.i'k     of     Aits Hastings 

Sack     Walt?.     Melcalf 

.sheiheril's    Rvening    Song Baluvvin 

Sncrwdrou     (Tlie)     , I'owell 

Si.    Paul    Waltz vaaa 
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Wearin*?  of  the  (:reen Irish  Air 

Wild    Flower    Waltl Burdey 

Wild    H(.i;e    Streabbog 

Wootliarid    I»re?.TU    Waltz Pearls 

You  and  1  Walt/ German  Air 


World- Famous  Third  Grade 
Selections  for  the  Piano 

Similar  in  every  respect  to  the  World-Famous  First 
and  Second  Grade  Selections,  except  that  every  piece  is 
different  and  one  grade  higher  in  tiitlitulty.  Over  thirty 
selections  of  old  and  new  favorites,  e<lited  with  the 
greatest  care.     Invaluable  for  teaching  or  recreation. 


PARTIAL  LIST 

Beautiful    Erenlng    Star    Reverie H(  Is' 

JJliie    Kyed   Violets    Walut Furc 

Kiitht    Star    of    Heaven   Reverie Kiiubali 

Dance    of    the    Wild    Flower! Wenrich 

"'•■"      -'     »     I'-ride Woniirl 

>  le    Waliii Vanderbeck 

I  w9    .Meditation Sawver 

•  Waltis Turner 
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H'^'i  '' .spencer 
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;-»st    H,.  i.ition Gottsi'halk 

Mocking    I'.lnl    .March Mack 

.Moonlight    Keverie ....Allen 
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Ola    Black   Joe       Vatiatinna Waller 
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Orvena    Waiti    .Spencer 
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Ui.liins     Departure     Fisher 

lt>::«e-Fay     .Ma/urka     Caprice Heins 

.■Shepherd   Hoy   Wilson 

.Sweti    KlBS    Polka     Klnkel 
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Vi;!ces    ot    the    Night     Keverie Kimball 

^^'hi^pering9    of    Love    Yalse    .Sealiroentale Kinkel 

W*sll«nd  Waltz .^^^jj.. Melcilf 


World-Famous  Elementary  Selections 


RECENTLY  PUtLISHED 


FOR  THE  PIANO 


PARTIAL  LIST  OF  CONTENTS 


After     School    Marcli  Btownfleld 

.\\,1    .So     I'uiel     •MurUu' Fioto* 

Aiuj.liii    .M.L.Ii    l.s  Grand 

•iiiintiti.    II, cine,   ".Seventh  Symphony" Ueethuven 

.1,..    k>L    .  .'■'iirevvell   to  Thee) Lllluokalanl 

ui   Leiilori  March   L:ivalle 

I.e.    Op.    45.   .No.    i Heller 

t    I  lance    Sawyer 

t.iiii:   1,'ry   of   Freedom Root 

liutio  l.lnli     SihotlUche     Becht 

Clieiry    Hlu.sdomii    Waltz Spencer 

Cluik    (The»    Kullak 

CuTiuUM    Story    Heller 

|j.:l;uu    Indian    liance    ...  Jian    Fulk-Tun« 

I'.ii.riui;    In    the   Grove Oollln* 

I  irivirik-    Houii    Kern 

iM.uit   III   it.r   ChliJiney Kullak 

i;iui,l|..i  J    Waltz   R.   Streabbog 

(land   Uu.ian  March   Frincli 

lluiiie  to  Our  ^fountains.    "II  Trovalore" Vrrdl 

Jack  and  the  Beau  .Stalk  March La  Grand 


Jumping    the   Rope   Walti Applalon 

l.ullaby    WaitJ    Wallace 

Manu'i  Birthday  Walli  B.  Streabbog 

Muichii^    With  the  Big  Brail  Band Kern 

MurltoM    I'lliei     Powell 

Minuet    front    "Don    QioTanid" Mozart 

Motor  Boat   Race    Kaylor 

Over   the   Suiuiuer   Sea.    "Blgoletlo" Veidl 

Papa'i  Binliday   March   R.    SIreabbuK 

Badio   Marcii    Spencer 

Bed  Riding   Hood   Walla Le  Grand 

Sand   Man Waltaco 

Saiiia    lyucia    Italian   Folh-Song 

Silent    N'lghil   Holy    .Nlghtl Giuker 

Soldiers'    Chorus.    "Faust"    (inunod 

St.    Patrlck'i   Day    Irish  Folk-Dance 

Teeter-Totter    \\'»Itz    ...  I..e   tJraiid 

Tiny   rincors  Walti   ...  B.   Stream.. .: 

Valse  Serieoie  Fr;i<ii  I 

When   Jolinnv    Comeu    Mar^hlnK    Hun.tf Lambert 

Woodexi  Shoe   Dance    Vandetvuorl 


Y\xj   C^'tt•(^ft^]]\T   reading  over  ihe  above  list   of  title*,  an   unusutil  variety  anil  character  ot 
'-'y    V.^"rClUliy   music  will  be  found.  Alt  (he  conunonly  used  tinte  aignaiurea  are  represented. 
A  new  feature,  not  hitherto  used  in  the  other  World-Famoue  books,  is  the  ahorl  sentence  or  paragraph 
ai  the  beginning  of  each  oumber,  itaiing  the  teaching  point*  for  which  the  piece  i*  best  suited. 
EacH     l^i^PP  carefully  edited  and  6agcred.    Lithographed  oa  the  be«l  paper,  haDdiomely 


Prices  of  above  books.  «y»ch.  75  cents  per  copy 


The  MclUnley 
Folios  and  Instruction  Books 

For  All  Grades  of  Teaching  and  Concert  Work 


The  Popular  Royal  Music  Library  of  Folios 


PIANO  SOLO 


Album  of  Beantlfol  Waltces. 

Artist's  Album 

Besrinner's  Album 

Fayorite  Piano  Solo* 

Happy  Moments    

Meal  Piano  OoUectlon 


.60 

.60 

.60 
.60 
.60 
.60 


Streabbog   Album. 


Little  Nimble  Finders 50 

Little  Pieces  for  Little  Players 60 

Meditation  Album    60 

Popular  Piano  Album 60 

Popular  Two-Steps  and  Marches 60 

Sabbath    Meddtatlon 60 

50 


Farorlte  Dnets  for  Toung  Players. 


FOUR  HANDS 

.60        I       Four-Hand   Favorites 


Children's  Song  Albunt. 
Ideal  Song  Collection. . 


50 

VOCAL 

.60         I        Popular  Song  Album .60 

.60         I        Sacred    Song    Album .50 


The  Popular  McKlnley  Folios 


INSTRUMENTAL 


BeethOTMi— Three   FAvorite   Sonatas 76 

Carl  Bohm  Albmn 75 

Basy  Pieces  for  Beginners.    Book   1 75 

Easy   Pieces  for  Beginners.    Book  2 76 

Empire  Dance  Folio 76 


Gustav    Lange   Album •75 

Modern    Ctaseics     75 

Standard   Favorites    75 

Transcription  Album .75 

Our    Favorite    Organ    Folio 75 


WORLD-FAMOUS  SERIES  OF  FOUOS 


irORIiD-FAMOUS     PIR8T     AND     SE>COND     GRADE 

SBLEXTTIONS    75 

WORLD-FAMOUS  THIRD  GRADE  SELECTIONS 75 


WORLD-FAMOUS  ELEMENTARY  SELECTIONS 76 

WORLD-FAMOUS  MODERN  SELECTIONS  (FOURTH 

GRADE)     75 


B«Mitt«s  of  Song. 
SufiTsd  fongs. . . . 


VOCAL 

75         I        Favorite  Vocal  Duet  Album 75 

75         I        What  Shall  We  Sing  Tonight? 

Seven  Songs  from  Tilfredshaden 1.00 


.75 


The  Popular  Root  Instruction  Books 

PIANO 


AtoV»  First  Step*  In  Music  Made  Easy 75 

Root's  Second  Steps  in  Music  Made  Easy 75 

Root's    £asy-to- Learn    Piano    Instructor 75 

Root's  Pleasant  Hours  Piano  Instructor 75 

Root's  Practical   Piano   Teacher 75 

Root's  Pupils'  Delight  Piano  Instructor 75 

Kofaler,  Vols.  1  and  2   (Edition  Root) Each  Vol.     .75 

Root's  Conservatory  Graded  Course  in  Three  Grades — 

Grade  1 — Grade  2— Grade  3 Each  Grade  1.00 

Root's  Flowers  of  Music  in  Three  Grades — 

Grade  1 — Grade  2 — Grade  3 Each  Grade     .75 


VOICE 
Root**  Basj   Vocal  Method 


.76 


ORGAN 


Root's  Easy  Reed  Oivan  Method 76 

Masterpieces  for  the  Pipe  Organ 1.26 

GUITAR 

Hamilton**  Imperial  Guitar  Method 75 

Gnakert's  Bnperlor  Guitar  Chord  Method 60 


VIOLIN 

Root's   Conservatory   Method   for  the   Violin 75 

Popular  Melodies  for  Violin  and  Piano 76 

Violin  Part,  separate 60 

Favorite  Violin  and  Piano  Folie,  Complete 75 

Each    Part,    separate 60 

McKlnley    School    Ensemble    Collection   of   Easy    Ar- 
rangements for  1,  2,  3  or  4  Violins,  with  or 

without  Piano  Accompaniment,  Complete 1.25 

Piano  Accompaniment  and  Score 75 

Each  Violin  Part W 

MANDOLIN 

Hamilton's    Imperial    Mandolin    Method 75 

Empire  Collection  for  Mandolin  and  Piano- 
First  and  2nd  Mandolin  Parts,  separate .50 

Piano  Part,  separate 75 

UKULELE 
McKlnley  Easy  Self  Instructor  for  the  Ukulele .50 

MUSICAL   DIOriONARY 
Sawyer's     Music     Teacher's     Assistant    and     Musical 

Dictionary    W 


A  VERY  POPULAR  GRADED  COURSE  OP  EASY  INSTRUOTION 

ROOrS  FLOWERS  OF  MUSIC  IN  3  GRADES— EACH  GRADE  .IS 


tMl-1818  E.  SSth  St. 


McKINLE Y  MUSIC  CO.      <^""'<'o,  .u. 


